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1. INTRODUCTION

1.1. Justification of the Research Topic, Problem Statement and

Purpose of the Research

"In today's ‘doll cult,” dolls produced and used as symbols of identity are highly popular.
Regional, ethnic, and national symbols are often associated with and expressed through dolls,
typically dressed in traditional or ‘national’ attire. [...] The artistic use and interpretation of
dolls further reinforce our impression that dolls, which mimic, imitate, and transform the
human figure, play a significant role in culture. [...] The ways and occasions for illustrating
and representing through dolls are extremely diverse, just as their role in arousing attention
and serving advertising purposes in today's consumer culture.” (Fejds, 2009, ed. 7.)

The above thoughts can be supplemented by the fact that we can perceive and appreciate the
significance of dolls not only in our present era and cultural context but also from historical
perspectives and when examining dolls from non-Western cultures, along the lines of cultural
interactions.

The choice of the topic for this dissertation was inspired by the author's daily engagement
with Japanese artifacts as a museum professional, coupled with the observation that certain
elements of Japanese child and toy culture have appeared in significant numbers outside of
Japan in identifiable ways. Primarily, dolls, especially the play doll closest to Western concepts,
the ichimatsu doll (ichimatsu ningyd) have been present in the Western world since the 19th
century as subjects of paintings, photographs, photo postcards, picture cards, product
advertisements, literary works, and main and minor characters in theatrical plays. They have
also been featured at world exhibitions, valued items in collectors' collections, curiosities in toy
stores, and components of children’s plaything environments. The question arises as to what
causes the extensive and varied appearances of Japanese play dolls, what meanings are hidden
behind individual representations, what value judgments are associated with them, what place,
role, and function dolls have as cultural objects, what peculiarities they possess within their own
cultural context (such as being ritual objects and/or children’s playthings), and whether there is
a change in meaning when dolls are placed in a new context, influenced by changing historical

circumstances.



Recognizing this phenomenon and researching the related visual carriers can be found in
international literature in various contexts. However, this topic has not been explored in the
domestic context. Nevertheless, there is an opportunity to investigate these questions in the
domestic environment as well. The presence of Japanese dolls (as well as other Japanese toys)
can be traced in various aspects, including the purchases of Asia researchers, travelers to Japan,
and art collectors, in the collections of toy enthusiasts, among curiosities in exhibitions, in the
offerings of toy dealers, and as themes in paintings and graphic artworks. As the research
progressed, the discovery of many diverse research possibilities also brought about the need to
expand the research to encompass other elements of Japanese children's culture (such as toys
and children’s festivals) and, in a broader sense, to include the knowledge of Japan of domestic
childhood, youth, and adult age groups. This expansion aimed to provide a comprehensive
picture of the reception of Japan, including its portrayal and perception in Hungary. This also
meant that the chosen title of the dissertation should reflect the broad scope of the research. The
resulting title (main title) better represents the tasks undertaken in the research, in our opinion,
while not creating tension with the strong theme of dolls (sub-title). This allows for a well-
structured exploration of the related content and provides an opportunity to thoroughly examine
the wide-reaching impact of Japanese culture, including the doll as a symbol of national
identity.

Based on the above, the task of the research titled The Reception History of Japanese
Children’s Play and Culture in the West — The Reception of Japanese Dolls through
International and Domestic Examples is to explore, collect, organize, analyze, and deepen the
knowledge base related to the chosen topic. The aim is to contribute to the field of Japanese
education and childhood history, uncover its aspects in the context of domestic research,
explore its historical aspects related to toys, place them within theoretical and methodological

frameworks, and draw attention to further research possibilities.



1.2. About the Concept of the Doll

"No one should doubt that dolls are as old as humankind itself. Since the first little girl
grew up, there have undoubtedly been dolls in the world. Not the red-faced, smiling,
movable-limbed, crying dolls that our children receive, but perhaps a long, narrow piece
of stone or wood that a child's imagination transformed into a human being, caring for
it, nurturing it, and feeding it, just like a mother does to her real baby. [...] It is difficult
to doubt that this development began in prehistoric times", wrote Mihaly Balla (1862—
1955) in his article titled 4 babu nemzetségfaja [ The Family Tree of Dolls] in 1909. (Balla
In: Vasdrnapi Ujsag, 1909. 56. évf. 12.sz. 233.) The doll — which in the domestic
literature was often referred to as "babu," [puppet] and in some languages is the same
word for both "baba" [doll] and "babu," [puppet] — is as old as mankind itself. Max von
Boehn (1860-1932), a German cultural historian, also expressed a similar idea in the first
volume titled "Puppen” of his two-volume work "Puppen und Puppenspiele” [eng. Dolls
and Puppets, 1932] in 1929. He suggested that in the evolution of dolls, toy dolls only
appeared in the last stage, but the "doll form as the more or less complete representation
of man, existed for thousands of years before the first child took possession of it." (Boehn,
1929.4./1932.24.)

In the Japanese language, the commonly used word for a doll, "ningyd", also originally
means "human shape” or "human form", and it is used for prehistoric human formed
artifacts that have been discovered. (Yamada, 1962.1.) This aligns with the explanation
provided by Boehn, indicating that the concept of a doll is much older than that of a toy.
When discussing the concept of Japanese dolls, it is important to consider its rich layers
of meaning and diverse forms of appearance and use. A significant part of Japanese doll
culture, for example, includes dolls that are not meant for play and not intended for
children but are displayed for adults, used for viewing, or expressing some form of good
wishes (e.g., for childblessing). Even when talking about dolls made for children, it does
not exclude their role in the adult world, and vice versa. However, this cannot be
discussed in a generalized manner but only through the examination of specific types of
dolls. Therefore, in this dissertation, dolls appear in various aspects, such as children's
toys, dolls for adults, good luck talismans, ceremonial items, votive objects (made for

offerings), souvenirs, gift dolls, and artisanal-hobbyist objects.



Among the numerous types of Japanese dolls, one stands out and takes center stage in
the research: the "ichimatsu" Japanese play doll (or at least the one closest to the Western
concept of a play doll). Many writings have been produced about it since the first
foreigners, after Japan's almost 250 years of isolation, began exploring the streets of Japan
and observed Japanese mothers carrying their babies on their backs, as well as young girls
helping with baby-carrying, or even placing dolls resembling real babies in their clothing.
(Bozoky, 1911.25.) The first type of doll in Japan with a naturalistic body that could be
treated like a real baby was the "ichimatsu™ doll. (Gribbin—Gribbin, 1984. 52-53.) It was
this doll that traveled on the backs of young children instead of real babies, and it was
seen by the first foreigners to visit Japan. The "ichimatsu™ doll became a subject of
photographs with Japanese women posing as if the doll was a real child, and it made its
appearance at the first world exhibition in 1851, becoming a model for Western doll
production. This doll became a symbol of Japan on Western picture postcards and was
featured in Western fairy tales, collector's collections, accesories of theatrical
performances, subject of paintings, graphical works, product advertisements, and an
unique form of expressing goodwill, and then a symbol of the enemy in the doll exchange
project of the first half of the 20th century. (Shibusawa, 2006. 23., Kita, 2018.)

The "ichimatsu" dolls appearance were inspired by the 18th-century kabuki actor
Ichimatsu Sanogawa (1722-1763). The male actor who played female roles quickly
became the center of attention, both in terms of his persona and appearance. Dolls
modeled after his facial features soon gained great popularity, and they were named
"ichimatsu dolls" based on the actor's name, incorporating a pun in Japanese. [The term
"ichimatsu" means "checkered," referring to the checkered patterns often seen on the
actor's kimonos. (Takeguchi, 2002. 50.)] These dolls represented both boys and girls, and
their owners could dress them up as they wished. The hair of boy dolls was usually
represented through painting, while girl dolls had hair that reached down to their
shoulders, often with a bang on their forehead. Mothers who bought such dolls for their
children could also buy the corresponding clothing, but they could also make the outfits
themselves, allowing young girls to practice the art of dressmaking, and thus, the dolls
also served an educational purpose. (Takeguchi, 2002. 50.) Ichimatsu play dolls can come
in various sizes, from tiny ones that fit in the palm of hand to life-sized pieces.
A characteristic feature of ichimatsu dolls from the Meiji era (1868-1912) was the lifelike
appearance of their faces, which were not always cute and endearing but had distinct

personalities. This was because the dolimakers of that time often modeled the dolls after
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their own or their clients' children, resulting in different facial types. There were also
versions of these dolls made for viewing, where dolls were paired and placed in glass
cases. As Western-style versions of these dolls with round eyes and curly hair were also
produced, the term "yamato" began to be used for those dolls made at the end of the Meiji
erathat had a purely Japanese appearance. This doll type, typically sold without clothing,
allowed owners to dress them at home as they liked. (Yamada, 1962. 136.) Dressed
ichimatsu dolls often appear in traditional Japanese kimonos with traditional accessories,

making them symbols of Japan. (Baten, 2000. 39.)

1.3. Overview of the Research History

In Hungary, the study of the East, which can also be connected to the current research,
has a long history. Its roots can be traced back to the search for our ancestors' origins in
the East and played a role in fostering an interest in the Far East. Specifically, research
on Japan has yielded significant results in terms of source history (Buda, 2010, 2012,
2014), art history (Cseh-Gdaspar-Umemura, 2010, eds., Dénes et al., 2016, eds.), cultural
history (Dénes-Fajcsdk-Sptawski-Watanabe, 2020, eds.), historical, economic history,
and, in general, the history of Japanese-Hungarian diplomatic relations (Farkas et al.,
2009, eds., Toth, 2018), which celebrated its 150th anniversary in 2019. In addition to
these, Hungarian researchers have also addressed historical and contemporary issues
related to Japanese education and educational history. (Mayerné Zsadon, 1986, Varrok,
2004, Gordon Gydri, 2006, Harangi, 2010, Keéri, 2010, 2015, Endrédy-Nagy, 2019a,
2020a,b) Scientific conferences (Endrdédy-Nagy, 2017a, ed.), lectures (Hdrsvolgyi,
2017b, 2019b,c), and publications (Endrédy-Nagy, 2017b, 2019b, 2020a,b, Harsvélgyi,
2019a, Papp, 2013, 2016) have also explored the image of Japanese children and the

visual sources used in the study of the history of childhood within a historical context.



It should be noted that the inclusion of the study of childhood through visual
representations, primarily paintings, in the research on the history of childhood is not a
new phenomenon (A4riés, 1962), and there have been significant publications on this topic
in Hungary in recent years (see, for example, Endrddy-Nagy, 2015, Tamba, 2017, Kéri,
2019), along with exhibitions (such as the temporary exhibition titled "Gyerek/Kor/Kép
— Gyermek a magyar képzémivészetben" [Child/Age/Picture — Child in Hungarian Fine
Arts] held between October 12, 2016, and February 19, 2017, at the Budapest History
Museum) and research studies highlighting the results (see, for example, Szabolcs, 2019).
In the history of research in Hungary, there is also a presence of studies related to Japanese
and Japan-related toys and dolls in Hungarian public collections (Haider, 1981, 2004,
Harsvélgyi, 2018, 2021), the presence of Japanese toys in Hungarian life reform
communities (Hdrsvalgyi, 2017a, 2018), and efforts to popularize Japanese culture
among young Hungarian readers (Harsvélgyi, 2015). Publications introducing the toy and
doll collections of specific institutions (Haider, 1981, 2004), theses (Csdke, 2017),
dissertations and studies examining the Hungarian history of collecting Japanese art
objects along with international connections (Bincsik, 2008, 2009), doctoral theses
summarizing personal creative inspirations (Nagy, 2013), and studies introducing a
specific type of Japanese doll, kokeshi, created by contemporary Hungarian artists
(Harsvolgyi, 2013), as well as publications promoting this type, have also been published
(Toth-Vasarhelyi-Racz, 2019).

The aforementioned publications, lectures, and books are significant contributions to
the research and popularization of Japanese culture in Hungary, indicating a desire to
understand Japanese culture and, along with it, multicultural knowledge. However, within
this longstanding history of connections, the comprehensive historical research and
presentation of the textual, visual, and material world of Japanese childhood culture
(including dolls and toys) within the Western world and especially in Hungary, is still
pending. This includes the examination of Japanese knowledge among the young
generation in Hungary through educational and literary works and media products, as
well as the analysis of texts that conveyed knowledge about the Japanese child world and
material culture, particularly those related to Japanese families, child-rearing, and child
culture in materials intended for adults. The present work undertakes a reception-history

approach to studying this topic.



It is important to note that just as research in the Western world has focused on the
study of childhood, the world surrounding children, and the treatment of children (Key,
1908, deMause, 1974, Cleverly—Phillips, 1986, Aries, 1962, 1987, Shahar, 2000),
research on Japanese childhood has also seen significant contributions at the international
level. These comprehensive works and studies have explored the topic from historical
perspectives (Sofue, 1965, Kojima, 1986, Uno, 1990, Platt, 2005, Jones, 2010, Paget,
2011, Kinski-Salomon-Grofmann, 2015, eds.), historical, comparative, and
contemporary viewpoints (White, 1994, Jolivet, 1997), in terms of educational history
(Yoshida—Litt—Kaigo, eds. 1937, Dore, 1965, Hong, 1978, Wollons, 1993, Holloway,
1999), and from an anthropological perspective (Bacon, 1891/2015, Gorer, 1942, 1943,
Benedict, 1954, Benedict-Mori, 2009), with a significant focus on the cultural role of
Japanese dolls (Gulick, 1929, Shibusawa, 2010, Shoaf, 2015, Kita, 2018). However, this
study does not aim to explore Japanese childhood history, the driving forces of changes,
the historical, political, economic, social circumstances, and processes within its own
context, or even comparative analysis to assess the applicability of Ari¢s' and deMause's
paradigms of childhood history to the reconstruction of Japanese childhood. Such topics
fall beyond the scope of this current work. Nevertheless, it should be noted that works
such as Philippe Ari¢s (1914-1984) French historian's publication "L'enfant et la vie
familiale sous 1'Ancien Régime" [eng. Centuries of Childhood: A Social History of
Family Life] published in 1960, inspired the establishment of the Japanese Kumon
Children's Research Institute in 1986 and the subsequent research on the history of
Japanese childhood.

The historical examination of knowledge related to the Japanese child world, both directly
and indirectly, provides an opportunity for research that is no less intriguing, taking into account
Western and, more narrowly, Hungarian knowledge. In this regard, beyond the analysis of the
mentioned texts, an important role is played by the research of material culture, for which
foreign-language Japanese toy and doll catalogs have provided essential reference points
(Yamada, 1962, Hillier, 1968, Cieslik—Cieslik, 1979, Lawitt, 1983, Gribbin—-Gribbin, 1984,
Baten, 1986, 1992, 2000, Theriault, 1993, Pate, 2005, 2008, etc.)
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1.4. Content of the Dissertation

The content of the dissertation is comprised of a carefully selected body of international
and domestic knowledge on the subject. This encompasses, on one hand, documents that
are primarily derived from the realm of written communication (such as newspapers and
independent written works), on the other hand, visual mediums (such as artworks,
photographs, postcards, illustrations, etc.), and thirdly, a selection of art objects collected
from various public collections. Within this extensive body of knowledge, the organizing
principle of the research revolves around the Japanese ichimatsu doll as a cultural-
historical artifact. Beyond its significant role as a cultural mediator between East and
West, this doll has had numerous interactions with various cultural areas. These points of
interaction, traced through the history of trade, culture, and art, extend to the history of
education, thereby justifying its central place in the research. Furthermore, topics related
provide a broad perspective and rationale for their presentation.

The dissertation commences with a broad perspective and progresses from the
international context towards domestic sources which continuously reflect on the
international scholarly literature, and at times, distant texts engage in dialogue with each
other across time and space. The text coherence is characterized by forward and backward
references between chapters, which, by nature, may result in some repetition. However,
this is necessary to aid the reader in understanding deeper connections and illuminating
textual relationships. With a bird's-eye view of the historical background, the dissertation
primarily examines Japanese children’s culture, including the place and role of dolls and
toys, from the second half of the 19th century to the firts half/middle of the 20th century.
This examination is primarily based on the information provided about them and the
reflections on them. The dissertation explores the historical background and causes of the
development of interest of Japan, the knowledge related to the Japanese child image and
its reflections, the portrayal of Japanese education's perception of play and toys in
domestic pedagogical texts, and the historical background and domestic cultural
embeddedness of material culture, including dolls and toys. The dissertation follows a
historical trajectory, tracking the evolution of knowledge about Japan, starting from
sporadic reports to increasingly concrete information, as well as depicting the changing

image of Japan.
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1.5. Methodological Framework of the Research

The research process, including its progression, logic, and applied methodology, was
fundamentally determined by two factors: first, the researcher's position, meaning the
close relationship between the researcher, who has a background in art history, and the
subject of the research. This relationship implies that the research cannot strive for
complete objectivity but also does not consider it as the exclusive guarantee of quality
(Sallay—Martos, 2018.14.). The second factor is that the empirical data and visual
mediums served as the starting point for the examination of the phenomenon.

The research process can be described as qualitative, with an inductive logic, and it can
be related to the methodological principles of Grounded Theory (Corbin-Strauss, 2015),
especially within the framework of Visual Grounded Theory (Sdntha, 2018). However,
the researcher, who comes from the field of art history and whose research is also art-
related, applied a theoretical model from their own discipline. For iconographic analysis,
Erwin Panofsky's three-level model served as a reference point. The essence of this model
is that, concerning the subject of the study, progressively deeper information can be
unfolded through the process of "pre-iconographic description [phenomenal meaning] —
iconographic analysis [semantic meaning] — iconological interpretation [documentary
meaning/essential meaning]." However, Panofsky himself notes that in reality, this three-
level model unites into a single organic process that unfolds through tensions and
resolutions and is “theoretically divisible into autonomous elements and separate events"
(Panofsky, 1984. 259). In this process, the interpreting person requires not only practical
experience, a natural, almost intimate relationship with objects and events, but also prior
knowledge of art history for contextualizing the examined artworks.

Based on Panofsky's system the research process can be described in the sequence of the
following steps: "begins with the examination (and the pre-selection) of man made objects
— which being dictated by a general historical conception —, then the objects have to be
decoded and interpreted (important aspect is the placement on the space-time axis), the
researcher uses documents for interpretation, which documents have to be checked
against other documents, finally the results have to be classified and coordinated into a

coherent system." (Panofsky, 1984. 264 —268.)
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We do not aim to subject Panofsky's description to a methodological comparison with
Grounded Theory, but it is worth noting that both process descriptions include similar
operational steps such as theoretical background development, sampling, decoding,
comparison, and category formation. The primary difference lies in the starting point:
while "GT's original concept starts with a broadly defined problem and narrows and
concretizes it as research progresses" (Santha, 2018. 54.), in the case of iconographic
analysis, we consider the initial problem to be more clearly defined, even though it
naturally becomes more specific during the analysis.

From the perspective of presenting the results, the research process of this study can be
described based on the following strategy: since the visual knowledge served as the initial
basis of the examined phenomenon, a part of it was surveyed based on a given sampling
set to determine what type of data might provide the starting point for acquiring
information that makes the examined phenomenon understandable and explainable (data
collection). It should be noted that as the research progressed, repeated and new sampling
was necessary until saturation was reached. Based on the primary analysis of the acquired
information, a thematic arrangement resulted in a categorized body of knowledge (data
analysis). Through the illumination of content-related connections in chronological order,
an interconnected system of relationships could be uncovered. By attempting to provide
meaning, a possible narrative emerged (theorozing). However, this does not invalidate
other approaches, it does not mean that the interpretation of a particular work can not be
overruled, reconsidered (Virag, 2017), or corrected. Nor does it mean that the examined
theme can only be described according to the aforementioned narrative. Nonetheless, in
our view, the present research, through the application of Panofsky's model, Grounded
Theory operational steps, the reception history research type, and the researcher's
position, forms a synthesis that reflects the researcher's unique approach to the topic, a

method that can produce new results.
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1.6. The Structure of the Dissertation

The first chapter of the dissertation discusses the rationale for the topic under
examination, its background, research questions, research objectives, methodological
approaches, summarizing the main domestic literature on Japanese research, highlighting
both loosely and closely related literature to our topic, and mentioning international
references. Subsequently, the subchapter titled "The Concept of the Doll" examines the
conceptual complexity of dolls in both European and Japanese contexts (Boehn, 1929,
Hathalmi, 1901, Yamada, 1962).

The research proceeds to address the reception history of Japanese children’s play and
culture in nine chapters (2-10), exploring the international and domestic cultural
embedment of Japanese dolls and, in the final 11th chapter, summarizes the research and
discusses possibilities for further exploration.

The second chapter, titled Japdn és a vildg [Japan and the World] highlights historical
points of contact between Japan and the Western world (Kojima, 1986), with particular
emphasis on the circumstances of port openings, including a diplomatic event from which
valuable historical information about dolls can be gleaned (Houchins, 1995, Hodge,
2013). Japan, opening up to the world, sent its treasures of toys and dolls through political,
commercial, artistic, and tourist channels to the Western world, where the late 19th-
century trend, japonism, contributes to the popularity of Japanese culture, including toys
and dolls (Pate, 2008).

The third chapter, titled Japdn babdk a nyugati vilagban [Japanese Dolls in the

Western World] categorizes and examines the appearance of Japanese dolls in the
Western world from various angles, grouped around eight major themes.
The subchapter Vildagkiallitasok japdn jatékképe [Japanese Toys at World Expositions]
follows Japan's self-representation (Teramoto, 2017, Ukai, 2017) through those world
expositions that exhibit the material culture of Japanese children play and culture (Pate,
2008, Alagon Laste, 2016), including the first recognizable stage of the spread of Japanese
dolls in the West (Corson, 2014). The impact of Western colonial thinking on toys is also
discussed (Bowersox, 2013. 23.), and Hungarian press texts (Liptay, 1873) reflecting on
the respective world exposition, as well as Japanese items from exhibition catalogs, are
included in the analysis. The electronically available materials from the French National
Library (Bibliotheque Nationale de France) in Paris, the National Diet Library in Tokyo,
and the Internet Archive in San Francisco have greatly contributed to this research.
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Under the subheading Tavol-Kelet, mint latvanyossag [The Far East as Spectacle] the
research explores the use of dolls/puppets in the performing arts, focusing on distinctive
examples of performances featuring Far Eastern, mainly Japanese dolls, with references
to domestic examples. The paper theater adaptations of Far Eastern-themed performances
reveal the historical connections between consumer culture and the history of toys. (Farr,
2008, Michals, 2008, Cross, 2013, Csaszi, 2017, Tészabo, 2020b) Within the scope of
spectacles, the theme and formal choices inspired by the Far East in certain toys of the
late 19th to early 20th centuries are well-defined (Cieslik, 1988, Bas—Martin, 2014) and
can be associated. The novelty of the product range of Hungarian trade at that time is also
related to the visualization of Japan. In addition to the original Western toys and objects
inspired by them, there are also visual representations that can be associated with the
theme of spectacle: the glass slides used in magic lantern (laterna magica) presentations
(Rosell, 2008). The research also mentions domestic examples of the use of East Asian
and Japanese-themed glass slides and their use in education (Nddasi, 2008; Szabo Soki,
2009). The topic also provides insight into the direction of photography as a genre born in the
19th century, through the photographs taken by travelers who visited Japan (Lang, 2011).
The subchapter titled A Tavol-Kelet, mint fogyasztasi cikk [The Far East as a Consumer
Commodity] seeks to find and analyze visual and textual examples of product
advertisements related to cleanliness, fashion, toys, and luxury goods, primarily those
related to children, toys, and dolls, within the context of Japan. (Yoshihara, 2003).
Subsequently, under the subtitle 4 Tavol-Kelet, mint divat [The Far East as a Fashionable
Phenomenon] the focus of interest lies in Japan's influence on Western dressing culture,
particularly in the context of lifereform, which is also explored through an artist's
biography that extends towards the topic of dolls. (Axe, 1987; Formanek-Brunell, 1998).
The subchapter titled A lathatova tett Japan. Képemlékek Japanrol — Globetrotterek
fotéalbumai  [Visualizing Japan: Visual Memories of Japan — Photo Albums of
Globetrotters] deals with commercial photography, particularly through photo albums of
world travelers, including those held in domestic collections.

The subchapter titled Japan babdk a miivészetben [Japanese Dolls in Fine Art] examines
the Japanese doll as a popular subject in fine art, categorizing it according to various
painting genres and showcasing selected examples (Pate, 2008; Krol, 2010).
Additionally, it highlights some photographs that are relevant to the topic.
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Also in this sub-chapter, the postcards appear as mass products, as well as period
documents depicting Japanese dolls in thematic groups, and draw attention to the
mentioned ichimatsu doll type, which is a frequent character in the images coming out of
Japanese photo studios at the end of the 19th century, and can be interpreted as the symbol
of Japan in the Western world.

The subchapter titled Egy japdn baba a szdzadfordulos gyermekirodalomban [A Japanese Doll
in Children's Literature at the Turn-of-the-Century] examines the portrayal of the Japanese doll
as a fairy tale character in a 1901 English-language children’'s book (Mayer, 1901b; Jagush,
2021). It also includes additional examples of the period from Western children's literature
featuring the appearance of dolls (Wheeler—Wheeler, 1914; Cradock, 1916).

Following this, the subchapter titled Japdn babdk a kultiurak metszéspontjan — Japan
baba, a joakarat nagykovete [Japanese Dolls at crossroads of Cultures — The Japanese
Doll as Ambassador of Goodwill] presents the story of a doll exchange program that
serves as an interesting and almost unique example of cultural exchange and mutual
understanding between the United States and Japan, promoting peace and friendship.
(Imaoka, 1929; Gulick, 1929; Kita, 2018)

Chapter four, titled Hazdnk ismeretanyaga Japdnrol a gyermek-és jatékkultura

fiiggvényében [Knowledge of Japan in the Context of Children’s Play Culture in
Hungarian Text] systematizes knowledge related to Japan and examines the cultural
representation of Japan from the earliest sources to materials prepared for education,
popular literature for adults, children's and youth literature, and even youth plays
performed on Hungarian stages.
To begin with, the subchapter Kommentdirok a vdlogatott magyar nyelvii szovegek
ertelmezéséhez [Commentaries for the Interpretation of Selected Texts in Hungarian]
discusses when and in what types of Hungarian-language texts knowledge related to Japan
first appeared (e.g., Turzelini, 1757, Széplaki, 1834, Komdromy, 1855, Lukdcs and others,
1853, Sdami, 1867, 1875, and others) and what information they provided. The cultural
credibility of these texts is illuminated through comparisons with other texts (Bacon,
1891/2015, Sugimoto, 1930, Kojima, 1986, Benedict, 1954, Benedict — Mori, 2009).
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The subchapter titled Nevelési-oktatdsi ismertetk, tankonyvek, természethistoriai munkdk,
a korai pedagdgiai irodalom [Educational Descriptions, Textbooks, Natural History Works,
and Early Pedagogical Literature] presents educational and informative works that, in some
way, contained knowledge about Japan for children and youth. These works were primarily
geographical and folkloric in nature (Raff, 1846/1986, Nagy-Vdradi, 1814, Bocsor, 1847,
Kanya, 1847, Floris, 1857, Almdsi, 1862, Lazar, 1880) and partially focused on the history of
education and teaching (Garamszegi Lubrich, 1874, Somogyi, 1901, Findczy, 1906/1984,
Bezdek, 1911a,b, 1912, Sasaki, 1928—quoted in Relkovic, 1928).

The subchapter titled Utirajzok, orszdgismerteték [Travelogues and Country Descriptions]
literature intended for adult readership, based on personal experiences, and selected writings,
find their place. (Loti, 1891, 1899, Hopp, 1901, 1904 a,b, Kozmutza Kornélné, 1913, Bardtosi,
n.d., 1906, Kertész K. 1906, Gdspdr, 1908, Hearn, 1909, Bozdky, 1911, Imaoka, 1929).

The subchapter titled Gyermek- és ifjusagi irodalom — Japdn mesék, regényes elbeszélések,
ismeretterjesztd irasok [Children's and Youth Literature — Japanese Fairy Tales, Nolvels,
Informative Writings] introduces Japan's presence in the press for children (4z En Ujsdgom,
Magyar Linyok, Az Ujsag gyerekrovata—Morgo bdcsi, Jo Pajtas, Tiindérvasar) and the collected
material in the field of standalone books (Bezerédj, 1840, Edtvos, n.d., Spillmann, 1900, Akantisz,
1901, Sas, 1904, Szeghy 1904/1905, Jenovay, 1909, Kaffka, 1918, Kunos, n.d., 1923a,b,c, 1930,
Huld, 1928, 1929, Farkas, 1930, Ajtai, 1935, Harangi, 1937, Geszty, 1937, Balogh, 1943) that
included references to Japan.

The subchapter Japdn témdk a hazai szinpadokon jatszott ifjuisdagi darabokban [Japanese Themes
in Youth Plays Performed on Hungarian Stages] presents performances (A bababoltban
/A babatiindér [Im Puppenladen/Die Puppenfee], Narancsvirag. Két babu historidja [Orange
blossom. History of two dolls] ) that have thematic connections with Japan, including their choice
of theme and visual elements.

Chapter five, titled Hazai kidllitasok japan gyermekfelfogdsa és jatékképe a targykultira
tiikrében [The Japanese Child Concept and Playthings in Hungarian Exhibitions in the Context
of Material Culture] examines nine exhibition occasions where Japanese toys and dolls were
notably featured. These exhibitions encompass ethnographic, pedagogical, private collector, and
applied arts exhibitions, as well as exhibition events combined with fairs, spanning from 1871 to
1928.

Chapter six, titled Kereskedések arukinalata a 19. szdazad masodik fele és a 20. szdzad elsé
fele kozott— Tavol-keleti és japan jellegii jatékok [Offerings of Trade: Far Eastern and Japanese-
style Toys between the late 19th and early 20th Century] investigates the commercial offerings
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during the specified period based on preserved sales catalogue in places where the presence of
Far Eastern or products inspired by them can be traced (Kertész Todor niirnbergidru boltja,
Liebner Bdcsi Jatékboltja, Késmarky és Illés Arkad Bazar Jatékdruhdza [Kertész Todor's
Nuremberg Goods Store, Liebner Bacsi's Toy Store, Késmarky and Illés Arkad Bazaar's Toy
Department]). This is complemented by reports from the Hungarian Merchants' Journal
(Magyar Kereskeddk Lapja) regarding Japanese trade.

Chapter seven, titled Japdn jatékok és babdk hazai magdngyiijteményekben a
szdzadfordulon innen és tul [Japanese Toys and Dolls in Hungarian Private Collections from
the Turn of the Century and Beyond] focuses on private collector collections discovered by the
research. These range from the Japanese dolls found in the first Hungarian doll collector Etelka
Gerde’s collection to the collections of East-enthusiast collectors (Hopp Ferenc, Kertész K.
Robert, Baratosi Balogh Benedek), and toy collectors interested in the field of applied arts (Undi
Mariska, Szablya-Frischauf Ferenc). Additionally, it briefly covers actresses doll collections
formed through gift-giving. (Viola, 1900, Hathalmi, 1900, 1901, Balla, 1909, Haider, 2004,
Undi, 1933, Rézsaffy, 1914, etc.)

Chapter eight, titled A japdin gyermek-és jatékkultuira dokumentumai egy hazai
kizgyiijteményben — Vilogatds a Hopp Ferenc Azsiai Miivészeti Miizeum gyiijteményeibdl
[Documents of Japanese Children’s Playthings and Culture in a Hungarian Public Collection —
Selection from the collections of the Ferenc Hopp Museum of Asiatic Arts] studies relevant
objects from the Museum, where the examination of objects has represented essential reference
points for understanding their meanings and typology. These objects are studied in conjunction
with specialized catalogs, reviews, and studies on Japanese toys (Yamada, 1962, Fraser, 1966,
Baten, 1986, 1992, 2000, Theriault, 1993, Gribbin-Gribbin, 1984, Takeguchi, 2002, Pate,
2005, 2008, Gaudekova—Kraemerova, eds. 2013). The chapter also takes into account recent
research on Japanese children’s festivals' material culture and Western perception (Shoaf, 2015)
and their cultural embeddedness (Papp, 2013, 2016).

Chapter nine, titled 4 japdn kultira hatasa a hazai életreform mozgalomra [The Influence
of Japanese Culture on the Hungarian Life Reform Movement] investigates connections
between various aspects of life reform and Japanese culture in areas such as clothing
(Harsvolgyi, 2017), architecture-interior design (Harsvaélgyi, 2018), interior design (7észabo,
2020a), and explores the intersections between life reform elements and Japanese culture. It
also examines children's art exhibitions in the subchapter 4 gyermek miivészete és miivészet
a gyermekek szamdara [The Art of Children and Art for Children] from a pedagogical
perspective. (Nagy, 1905, Tészabo, 2011a, Bogddan, 2018, Petneki, 2018)
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Chapter ten, titled Japdn baba a magyar miivészetben [ The Japanese Doll in Hungarian Art]
provides examples from the field of visual arts (painting/graphics and applied graphics) where
Japanese dolls are represented as elements of painting and graphics. This includes the works of
Sandor Nagy and Laura Kriesch from the Artists' Colony of G6doll6 (Tészabo, 2005, 2011a,
2020a, Remsey, 2007, Harsvalgyi, 2017a, 2019c¢, 2021), the illustrations of the internationally
recognized graphic artist Willy Pogany, born Pogany Vilmos Andras (Menges, 2009), and the
artistic style related to East Asian culture by Emmy Rona. The chapter also discusses the
portrayal of the East in visual culture, particularly in product advertisements. (Kelényi, 2018,
Torck, 2017)

Chapter eleven serves as a conclusion for the research, presenting the summary of findings
and discussing possibilities for future research.

The dissertation includes illustrations, which, as a separate, physically structured document,
is designed to facilitate simultaneous reading of text and viewing of images. This separation is
motivated both by bookbinding considerations and the need for a holistic perspective, as the
research required the simultaneous examination of text-based and image-based sources. The
visual part of the dissertation comprises 250 items, including visual sources drawn from the
research, internet sources, materials from foreign and Hungarian public collections, and the
personal collection of the author. The inclusion of the author's personal collection serves to

highlight their personal interest in the subject matter beyond their professional involvement.

2. THE SUMMARY OF THE RESEARCH

The dissertation represents the result of several years of research. From the inception of the
research, the core questions posed (the role and place of the Japanese ichimatsu doll in its own
culture, its widespread presence in the Western world, its meanings, and changes in meaning)
have remained central and have been refined and nuanced throughout. Moreover, the focus and
specific areas of investigation have shifted, with some research areas crystallizing and
becoming more defined, while consistently delving into an extremely information-rich domain.
Furthermore, this research has guided the researcher into an incredibly information-rich
domain. It allowed for the inclusion of various research areas, some of which have not too long

ago (e.g., photography) or rarely (e.g., postcards, newspaper advertisements) been the subject
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of scholarly inquiry. It is evident that these previously underexplored areas have yielded
significant results for this study. The Japanese doll, as a diplomatic gift, curiosity, souvenir
of globetrotters' travels, admirable exotic item, part of expedition collections, exhibit-
worthy and collectible object, has been embraced by both ethnography and the fields of
fine and applied arts. It has become a popular subject in painting, a recurring element in
graphic reproductions, a symbol in advertising, an example of artistic play within the life
reform movement, a tool for cultural sensitization prior to World War 11, and an image of
the enemy after the outbreak of the war. The interconnection and dialogue of visual
representations have enabled us to examine the international and domestic reception of a
distant culture, at a time when it was still very much graspable. By constructing this
research predominantly on visual grounds, starting from an international context and
aligning it with domestic knowledge within the context of play and child culture, we hope
to enrich the spectrum of Japanese-Hungarian relationship history. It sheds light on
various aspects and provides a fresh perspective on existing knowledge. As demonstrated
throughout this dissertation, the examination of Japan's reception history, with a particular
focus on Hungarian examples, goes beyond the study of traditional materials and engages
with less or entirely unexplored topics and areas. Through the exploration of the
appearances of Japanese dolls as cultural transfers in various contexts, such as trade,
culture, arts, and everyday material culture, textual and visual elements have emerged
that contribute to this research. Many of these have not been previously documented or
explored. The identification of Japanese dolls in the collections of Hungarian collectors,
their presence in specific exhibition contexts, their interpretation within consumer culture,
their use as playthings, their presentation within a family history context, the study of
Japanese knowledge within works for children and adults, and the illumination of points
of connection between Japanese culture and the life reform movement are all notable
achievements of this research. Likewise, the exploration of material culture is significant.
We hope that this research has shed new light on the perception of Japanese dolls (and,
in a broader sense, dolls in general), which may contribute to scientifically-oriented
domestic research on the child worlds of distant cultures. It can be beneficial for
comparative studies and may be integrated into research aiming to understand the
impressions of other cultures in a domestic context. Moreover, it can serve as a stimulus
for planning similar studies in the context of East-West relations, as several references in

this dissertation suggest.
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This research does not mark the end, but rather the beginning of numerous topics awaiting
further expansion of the knowledge presented thus far. In a Hungarian context, there is a need
for research into missionary collections. Further research and analysis are required for
prestigious collector’s collections, such as those of Baroness Déra Groedel (1893-1957), Eva
Moskovszky (1925-2010), and Marianne Karldcainé Kelemen (1925-2020), from the
perspective of Japanese toys. There is also a need for in-depth research into doll and puppet
makers' work (such as the Remsey family). On an international scale, investigating the
appearance of Japanese-inspired dolls in the collections of European toymakers, including dolls
from various world cultures or character dolls, offers a rich area of study. Additionally, studying
the life's work of specific doll artists, such as Lotte Pritzel (1887-1952), and exploring the
presence of dance and dance characters inspired by Japanese dolls within the performing arts,
exemplified by artists like Niddy Impekoven (1904-2002), promises to be exciting avenues for

future research.
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